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Program Description 
Director of Graduate Studies in English: Professor Michael Ragussis 
Graduate Studies Coordinator: Zoë Kalendek Lukas 



The Department of English offers a program of study leading to a terminal Master of Arts (M.A.) degree in English and American Literature. Thesis and non-thesis options are available. 

For students contemplating a Ph.D.,* for present or prospective teachers of English in secondary schools, and for people with already established careers in writing and editing, Georgetown's M.A. program in English offers a breadth of choice and a variety of opportunities for specialization. The twenty seminars offered each year reflect the faculty's broad interests but also suggest several areas of concentration: literary, cultural and rhetorical theory; medieval and Renaissance studies; American studies; and feminist theory and criticism. 

*Program alumni are currently enrolled in or have recently been accepted to doctoral programs at the following institutions: Yale University, Columbia University, Brown University, Duke University, Princeton University, Cornell University, the University of Chicago, the University of Pennsylvania, New York University, the University of Virginia, the University of Michigan, Northwestern University, UCLA, UC Berkeley, and many others. 

All graduate classes are seminars with enrollment maximums of 18. Close student-faculty contact is a hallmark of the program. 

Students plan their program of study with a graduate faculty member. 

The department offers two plans for the M.A. degree: Plan A, eight courses (24 credits) and a thesis; or Plan B, ten courses (30 credits). Under Option A, most students complete the program in 2 years by taking 2 courses per semester for 4 semesters, and by completing an oral exam and a thesis. 

In addition, students must propose and prepare for one oral examination on a topic that synthesizes their studies. 

There is no foreign language requirement for the M.A. degree in English. 

With the approval of the Director of Graduate Studies in English, students may take up to 6 credits of course work in another department or at other institutions in the Consortium of Universities of the Washington Metropolitan Area. Students can also take seminars offered through the Folger Shakespeare Library's Institute of Renaissance and Eighteenth-Century Studies. 

Please see the section on Graduate Course Descriptions for a list of the seminars offered in the past.  A list of current and upcoming seminars may be consulted by going to this page. 

Milton 
Professor Rosenblatt 
M 6:05 - 8:05 pm 
By starting with Milton's earliest literary productions in poetry and prose, and concluding with Samson Agonistes, we will give attention to the development of his literary powers.  But we will spend most of our time (two-thirds of the semester) on Paradise Lost and its best contemporary readers, who provide various contexts for understanding it: genre theory, biography, history, religion, psychoanalysis, feminism, literary formalism, deconstruction, and more. 

779 
Novel Forms 
Professor Ragussis 
T 4:00 - 6:00 pm 
This course is an attempt to identify and analyze a variety of formal novelistic experiments (such as the gothic novel, the national tale, the historical novel) as they were shaped by, and in turn shaped, social and political questions in nineteenth-century Britain.  To this end we will focus on questions of ethnic and religious prejudice (especially against Jews, Catholics, the Irish, and the Scots) and the ways in which gender was used to negotiate such issues (paying special attention to the work of women novelists of the period).  Novels will include: Sydney Owenson's The Wild Irish Girl (1806), Maria Edgeworth's Ennui (1809) and Harrington (1817), Sir Walter Scott's Waverley (1814), George Eliot's Daniel Deronda (1876), Oscar Wilde's Picture of Dorian Gray (1891), George du Maurier's Trilby (1894). Additional readings in a variety of critics and theorists (including Georg Lukacs, Northrop Frye, Mikhail Bakhtin, Katie Trumpener, Eve Sedgwick). 

785 
British Narrative Poetry 
Professor Sitterson 
M 8:10 - 10:10 pm 
We will read major English narrative poems from the medieval period to the twentieth century. Poems will include Beowulf, Sir Gawain and the Green Knight, Chaucer's The Canterbury Tales (selections), Spenser's The Faerie Queene (selections), Milton's Paradise Lost (selections), Pope's The Rape of the Lock, Wordsworth's The Prelude (selections), Coleridge's The Rime of the Ancient Mariner, and Eliot's The Wasteland.  We will also read modern critical interpretations of these works, and discuss them in relation to our own interpretations. 

816 
Native American Literature 
Professor Maddox 
R 4:00 - 6:00 pm 
This course is designed as an introduction to the work of American Indian writers, with a strong focus on the fiction and poetry of recent and contemporary writers.  We will pay considerable attention to the historical contexts of the writing; we will also pay attention to the relationship between cultural traditions and literary forms.  Writers will include James Welch, N. Scott Momaday, Leslie Marmon Silko, Sherman Alexie, Louise Erdrich. 

852 
Joyce 
Professor O'Brien 
W 4:00 - 6:00 pm 
This course's approach to Joyce's linguistic, formal and cultural innovations will be made through the lens of genre. Conceptions of the generic permeate Joyce's work , from the "epiphanies" of Dubliners to the "epic" of Ulysses. What role these conceptions play in Joyce's writing, how he adapts different genres of writing, and how his work as a whole may be considered a critique of genre, will constitute our principal lines of inquiry. All of Joyce's major works will be studied, with the main emphasis falling on Ulysses. Readings in contemporary theoretical approaches to Joyce will also be required. 

*    Required reading before first class meeting:   A Portrait of the Artist as a Young Man 

864 
Theory of Writing:  Narrative Discourse 
Professor O'Connor 
W 6:05 - 8:05 pm 
This course examines both spoken and written narratives and pays particular attention to acts of telling and writing. We examine the narrative, the narrator,  and the narrative event, looking as well at the reception of the narrative by its audience(s).  Early in this course we will explore answers to key questions: what makes a good story?  What are the conventions of storytelling?  Work will include:  1) recording (by audio- or videotape), transcription, and analysis of everyday conversations that includes stories; 2) close reading of narrative theory; 3) critical analysis of texts; 4) production of narrative texts.  Several considerations will be analyzed in each type of work we read/collect:  how does conversation form/inform one's narrated sense of self?  how do spoken and written dialogue fit into narration?  how do the oral and written forms of telling recursively operate in literature?  how do narratives form/inform the self and society? Texts will include: Lee Smith's Oral History; Patricia O’Connor’s Speaking of Crime a  novel or other narrative text of your choosing, selections from: cognitive psychologist Jerome Bruner’s Actual Mind’s Possible Worlds;  literary critic Wolfgang Iser’s Prospecting; linguist Michael Toolan’s Narrative: A Critical Linguistic Introduction; Mieke Bal’s Narratology: Intro to Narrative Theory;  handouts; and various audio- and videotaped stories of personal experience. 

876 
Women Activists:  Abolitionists, Health Reformers, and the Georgraphy of Race 
Professor Cima 
M 4:00 - 6:00 pm 
In the 1830s black and white women suddenly began to lecture in public to racially diverse gatherings of both men and women, raising new questions about the supposed nature of woman, her “race,” and her access to the public sphere.  As women found their voices within theatricalized spaces, first as slave narrators and anti-slavery lobbyists and then as physiologists and health lecturers, they became increasingly aware of the intertwined performances of gender, race, class and Americanness. Their embodied performance criticism raises crucial insights into the “mapping” of female bodies and the performance tradition that scholar Eric Lott calls “love and theft.”  These women often spoke through each others’  bodies, in complicated acts of surrogacy, acts involving usurpation but also, sometimes, attempts at complementarity. The dangers as well as the potential of this surrogate activism inform the present feminist moment, in ways that we will try to discern in this course.  Students will have the opportunity to read contemporary critical race theory and feminist theory as well as a fascinating and revealing variety of historical texts, from Maria W. Stewart’s 1832 anti-slavery lecture before the Afric-American Female Intelligence Society of America to excerpts from Mary Walker’s curious medical tract written especially for men. This course provides student scholars with a genealogy for debates that continue to this day. 

Folger Institute Seminars
Historicizing Shakespeare's Language: Social Discourse and Cultural Production
Directed by Lynne Magnusson
F 1:00 - 4:30 p.m., 25 January through 12 April, except 22 February and 1, 22, and 29 March (8 meetings)
 
A Spring 2002 Semester-Length Seminar sponsored by the Center for Shakespeare Studies Critics have long echoed Francis Meres’ powerful claim that Shakespeare extended the resources and tapped the potential of the English language. But since the advent of the new historicism and cultural poetics, little attention has been paid to the language, and important questions remain about what a newly historicized engagement with the complex language of Shakespeare’s plays and poetry would look like.

Participants’ interests will help shape the configuration of individual sessions of the seminar, and Folger materials
will help explore how the varied social discourses of Shakespeare’s time–discourses, for example, of religion, mercantile exchange, or law–are appropriated, assimilated, or reaccented within his plays. A session focussing on Love’s Labour’s Lost, for instance, might ask what historically specific experiences within speech communities or contexts recognizable to early modern Londoners might account for the mockery and scoffing that greets virtually every remark or utterance, as well as every theatrical performance, within the play? Shakespeare’s company almost certainly performed The Comedy of Errors to a scornful reception during the 1594 Christmas revels at Gray’s Inn, and it may be the verbal bonding practices–the scoff power and scoff proofing–of the elite young men at the Inns of Court that helped to shape the social discourse of Love’s Labour’s Lost. Another session might focus on conversational interaction in King Lear: to what extent does the play explore dislocations in conversation, and to what extent are characters’ identities tied to the reciprocal self-fashioning of conversational repair work? A third session might consider the language of women’s suitors’ letters with reference to the Elizabethan women’s letters in the Bagot or Bacon-Townshend manuscript collections or the Salisbury microfilm collections at the Folger Library. What varying power relationships are reflected in their language, and how might the language of Elizabethan suitors’ letters illuminate the persuasions of the love goddess in Venus and Adonis or Desdemona’s suit to Othello to reinstate Cassio? What historically specific speech interaction scripts might be reflected in Shakespeare’s Sonnets?

The seminar’s reconsideration of early modern language will be informed by readings concerned with social discourse,
including Bakhtin on dialogism, Bourdieu on the economics of linguistic exchange, Brown and Levinson on politeness, as well as writings on the history of language, ethnography of speaking, discourse pragmatics, philosophy of language, and rhetoric.

Director: Lynne Magnusson is Professor of English
at Queen’s University at Kingston, Canada. She is the author of Shakespeare and Social Dialogue: Dramatic Language and
Elizabethan Letters (1999) and a co-editor of Reading Shakespeare’s Dramatic Language (2001). She is currently editing Love’s Labour’s Lost for the New Cambridge Shakespeare and writing a book on the language of letters by early modern women.

Application Deadline: 2 January for admission and grants-in-aid.

For full descriptions of the Folger Seminars, please consult the 2001-2002 Folger Institute course listing posted in the Graduate Lounge in 305 New North, or access the Folger Institute website. 

NOTE:    All students contemplating registering for a Folger Institute seminar must contact Professor Bruce Smith (smithb@georgetown.edu) for further information and application forms. 

***ENGL-717 
Introduction to Cultural Studies 
Professor Ortiz 
W 8:10 - 10:10 pm 
Few terms in the contemporary world receive more conflicted, and contentious, construals as "culture" does:  on the one hand, it currently does much of the work of politicizing identification when deployed to mark or name groups from which individuals claim (or are claimed) to hail; on the other, it retains the echoes of a hoarily ancien (critical) regime bent on hierarchizing elite (and elitist) values, expressions and practices over all lowly "others."  Cultural Studies, as a relatively recent, and committedly contemporary, amalgamation of theories, disciplines and practices, arguably offers its practitioners one (if not the only) viable, but also various, map(s) for navigating the oftentimes explosive minefield(s) of "culture" (or of "the cultural") as it/they operate today.  This course models for students a variety of such options, across theories (Marxist, psychoanalytic, post-structuralist, etc.), methodologies (folklore, anthropology, literary studies, media and performance studies) and objects of (both theoretical and practical) study which manifest themselves "expressively" (bodies, artifacts, texts, performances, movements).  The organizing thematic for the Fall 2001 course is "Looking Back in Anger:  Race, Class, Rage and Rock in (the) Post-War Anglophone World(s)" (that is, from John Osborne to Oasis). 
  

ENGL-727 
Writing and Revolt in the Age of Chaucer 
Professor Szittya 
M 4:00 - 6:00 pm 
This course focuses on the politics of the vernacular in the period often identified as “the Age of Chaucer.”  It examines the origins of an "English" literature in dissent, discord, and subversion. The end of the fourteenth century was a founding moment in the development of writing that was self-consciously "English," in theology and preaching, in the law courts, in documentary records, in civic governance, in chronicles, in autobiography, and – most of all – in "literature."  “English literature” begins here, both as a body of works and as an idea. 

These developments in the era of Chaucer, Gower, and Langland coincided historically with the two great movements of dissent of the English Middle Ages: the Peasants' Revolt of 1381 and the Lollard heresy.  We will examine the relationships among these historical and cultural phenomena -- literacy, literature, heresy, and dissent -- in an attempt to understand why and how this was such a fruitful period for the invention of a concept of vernacular literature. 

The usual approach to this period is from above, from the royal court and the high culture it generated.  Instead, we will enter the period from below, or from the margins of late medieval cultural construction.  Although we will read some Chaucer, William Langland's convoluted, textually unstable, and historically marginalized Piers Plowman will serve as the primary text.  It is implicated in the Peasants' Revolt and the Lollard movement, and invokes a number of topics central to the politics of the vernacular:  the deflection of linguistic, literary, and political authority; the relationship of dissent to the vernacular in legal, literary, and religious discourse; the emergence of "English" as a politically charged vernacular and its contested status as an official language; poverty, work, and language; the Statutes of Laborers; the city of London as a central site of discord. 

Our readings will include many primary documents of the period, taken from chronicles, records of Parliament (including labor statutes, clothing laws, and laws connected with public order), legal and court proceedings, and records of the Mayoral courts and the Guildhall of the City of London.  Secondary texts include: A.R. Myers, London in the Age of Chaucer; Steven Justice, Writing and Rebellion: England in 1381; Barbara Hanawalt, Chaucer's England: Literature in Historical Context; R.B. Dobson, The Peasants' Revolt of 1381.  Projects will include outside reading and research; in-class colloquia, led by seminar members; and a seminar paper. 
  

***ENGL-752 
Jane Austen and the Critics 
Professor O'Malley 
R 4:00 - 6:00 pm 
Over the past twenty years and especially in the past decade, there has been a heightened attention paid to the analytic questions posed by Jane Austen's work.  A variety of critical methodologies, from feminism to post-colonialism to narratology to cultural studies to literary historicism to queer theory, have been applied to the novels as a way of understanding their relationship to culture, nation, ethnicity, gender, history, politics, and other texts.  Is it productive to think about Austen's oeuvre as progressive or conservative in its ideology?  Does 
Austen reflect or construct a world, and what is the role in that world of women and men, the slave trade, the economy of marriage, the class structure, English nationalism, social mobility or immobility, morality, or theatricality?  How does Austen both subvert and maintain the social concerns and literary forms of her predecessors?  How does our culture disseminate a notion of Austen that makes sense to us and do we run the risk of erasing the cultural context of the novels themselves?  These are some of the questions that this course will pose as it moves from the works of Austen to the works of her readers.  Texts include Lady Susan, Northanger Abbey, Sense and Sensibility, Pride and Prejudice, Mansfield Park, Emma, and Persuasion, as well as analyses by Virginia Woolf, E. M. Forster, Sandra Gilbert and Susan Gubar, Edward Said, Marilyn Butler, D. A. Miller, Claudia Johnson, Joseph Litvak, Terry Castle, and others.  In addition, students will be required to view a selection of recent film versions of Austen's novels and to consider these as interpretive readings of Austen within a critical tradition.. 
  

ENGL-822 
Modern Poetry and Visual Technologies 
Professor Kadlec 
T 6:05 - 8:05 pm 
Is modern poetry "unsound"?  During the first decades of the 20th century, a handful of innovative American writers began to conceive of poetry as an essentially visual medium.  They identified "seeing" as a distinctly modern mode of perception, one that could be mobilized against the more hypnotic forms of "hearing" that governed the actions of the masses.  In this seminar, we will read a range of 20th-century American poems in light of the historical emergence of new imaging technologies, including still photography, cinema, and X-ray photography.  How do these changing technologies, along with emerging perceptions of their use as tools of surveillance, help us to understand modern and postmodern approaches to the nature and place of poetry?  We will study a selection of films and photographs along with poems and prose pieces by writers including T.S. Eliot, Ezra Pound, Gertrude Stein, Jean Toomer, Muriel Rukeyser, Allen Ginsberg, William S. Burroughs, and Harryette Mullen.  We will read and discuss critical essays by Walter Benjamin, Fredric Jameson, Laura Mulvey, and others.  Course requirements will include short papers, in-class presentations, and one final paper. 
  

ENGL-861 
Literacy and the Law 
Professors Hirsh and Roe 
M 3:30 - 5:30 pm 
Professor John C. Hirsh of the English Department and Professor Richard L. Roe of the Georgetown University Law Center (GULC) jointly offer "Literacy and the Law," a seminar for second-year law students and above, and for graduate students in the Department of English.  The course examines connections between emergent literacy and formation of "legal" concepts and affinities.  The thesis is that literacy developed through whole language and developmentally appropriate practices which see learning as the construction of knowledge, respect individual qualities and differences, and give rise to a "legal culture" consonant with democratic values such as free speech, due process, individual rights, and the rule of law.  The course focuses on some of the pedagogical developments relevant to emergent literacy, and to reflect upon their social and legal implications. It includes readings in educational theory and practice, in legal ideas, and in children's literature.  The course examines the strategies which now inform such education in America and the legal implications which they hold out.  Requirements include both a journal and a seminar paper totalling at least 25 pages, and also tutoring an emergent reader, whether through a tutorial program sponsored by the GULC, through a related clinical program, or through some other arrangement approved by the instructors.  The seminar is held at the GULC, 600 New Jersey Avenue, NW, which can be reached by a direct van service from the Georgetown University campus. NOTE: GULC COURSES BEGIN TUESDAY, SEPTEMBER 4, 2001. 
  

ENGL-863 
Approaches to Teaching Writing 
Professor Slevin 
W 4:00 - 6:00 pm 
This course will explore the nature and function of "schooling" (formal and informal) with particular attention to issues of cultural and critical literacy, especially as these concepts inform our teaching of writing and reading. Works to be studied will include essays and books by contemporary educators and cultural theorists.  Written assignments and class discussion will focus on teaching and curriculum development, with particular attention to the integration of reading and writing. 
  

ENGL-881 
***Women's Testimonial Literature 
Professor Cubilie 
W 6:05 - 8:05 pm 
This course will provide an introduction to the emergent genre of testimonial literature. Combined with an ongoing analysis of the ways in which testimonial constitutes a distinct genre of authorial expression,we will examine the ways in which women’s experiences of identity, community building, and the survival of state-sponsored abuse are figured through the writings of various authors.  Using readings that address gender, feminism, and national identities, we will build a theoretical frame through which to understand narratives that arise from experiences including the Holocaust, state terror in Latin America, and genocide in the former Yugoslavia.  Specifically, this course is concerned with issues of genre, representation, and memory and the pressures brought to bear by violence upon these categories.  Our readings will include works such as Sara Nomberg-Przytyk’s Auschwitz, Alicia Partnoy’s The Little School, and Slavenka Drakulic’s The Balkan Express.  Theoretical readings will include authors such as Jacques Derrida, Cathy Caruth, Doris Sommer, Dori Laub, and John Beverley. 
  

ENGL-887 
***Feminist Cultural Theory 
Professor Fox 
R 6:05 - 8:05 pm 
This course will introduce students to the range of methodologies and positions included in feminist theoretical approaches to cultural texts.  We will briefly review earlier work in Anglo-American criticism and French psychoanalytic theory, but concentrate primarily on recent and current cultural criticism, ending the course with a focus on transnational feminist theory.  Likely critical texts include: Warhol and Herndl, Feminisms: An Anthology of Literary Theory and Criticism, 2nd ed.; Brooks, Postfeminisms: Feminism, Cultural Theory and Cultural Forms; Grewal and Kaplan, Scattered Hegemonies: Transnational Feminism as Critical Practice; V. Smith, Not Just Race, Not Just Gender: Black Feminist Readings; Butler, Bodies That Matter.  We'll also be reading several novels and watching several films (titles TBA). 

Students can expect to write one short paper; make one substantial class presentation; and research/write one seminar paper. 
  

ENGL-905 
Folger Institute Seminars 
For full descriptions of the following seminars, please consult the 2001-2002 Folger Institute course listing posted in the Graduate Lounge in 305 New North, or access the Folger Institute website. 

Practices of Piety: Lived Religion in Early Modern Europe 
Professor Diefendorf 
Fridays 1:00 - 4:30 pm, September 21 - December 7, 2001 (except September 28 and November 23) 

Divulging Household Privacies: The Politics of Domesticity from Caroline Court to Paradise Lost 
Professor Knoppers 
Fridays 1:00 - 4:30 pm, September 21 - December 7, 2001 (except September 28 and November 23) 

***ENGL-710-01 
Introduction to Literary Theory 
Professor Sitterson 
T 6:05 - 8:05 pm 
This course presupposes no previous knowledge of literary theory.  As an introduction, it is not systematic, but does include significant and representative readings from the past half-century of literary theory and criticism, in an attempt to come to terms with what we do in English courses and why we do it.  This last sentence poses several problems, which I hope we will explore.  What do we "do" in English courses?  Who are "we" when we do it -- teachers, students, role-players? -- and what do we have in common?  How do we interpret, and why does our interpretation take the forms it does?  To put this last question in a different way, is interpretation just another consumer product in the American cultural supermarket, its shelves stocked with formalism, psychoanalytic criticism, feminism, deconstruction, new historicism, plain-old-common-sense -- which we buy as our desire moves us, or the teacher's shopping list directs us?  To explore these problems, we will read and discuss a few lyric poems and short narratives and a play, along with critics' interpretations of them, and theoretical analyses of such interpretation.  There will be a lot of reading, and less writing, which will include short argument-analyses of some critical essays.  I hope we will come to see such summary-analyses not as a trivial preliminary to "real" or "creative" interpretation, but as itself a difficult and rewarding interpretive act.  Texts will include: Shakespeare, Hamlet, ed. Wofford (Bedford/St. Martin's); Culler, Literary Theory: A Very Short Introduction (Oxford); Easthope, Literary Into Cultural Studies (Routledge); Conrad, Heart of Darkness, ed. Murfin, 2nd ed. (Bedford/St. Martin's); and a number of critical essays. 
  

***ENGL-711-01 
The Bible and Contemporary Literary Theory 
Professor Rosenblatt 
W 6:05 - 8:05 pm 
Many centuries ago biblical interpretation generated the secular discipline of literary analysis.  For the past few decades, and in a reverse motion of spirit, literary scholars have been applying the methods of their own discipline to its source, the bible. The central text for our course will be the bible itself, from which we will select between six and eight books.  We will also read some twentieth-century critical works that span a spectrum of approaches to the bible, including narrative theory, feminism, psychoanalysis, and deconstruction. 
  

ENGL-721-01 
The Literatures of Medieval Women 
Professor Wickham-Crowley 
M 4:00 - 6:00 
A critical examination of the issues raised by women writers and by memorable female characters in the literature of Europe and the British Isles between 800 and 1500.  We will look at topics such as: the interpenetration of pre-Christian and Christian traditions; models of motherhood; marriage, chastity and martyrdom; misogyny and the virgin/whore dichotomy; the appropriation and revision of history by both men and women; voice and silencing; and transgressing gender boundaries.  Literatures represented will include Celtic, Old and Middle English, French and Provençal, supplemented by material on historical backgrounds and literary criticism.  Selections from women writers will include the dramas of Hrotsvit of Gandersheim, the letters of Heloise, Dhuoda's manual for her son, poems of the trobairitz (female troubadours), the visions of Julian of Norwich, the lais of Marie de France, Hildegard von Bingen's accomplishments in word, illustration, and music, and Christine de Pisan's work.  Biweekly short response papers, a class presentation, a substantial final paper, a critical notebook (articles and notes), active class discussion.  No exams. 
  

***ENGL-731-01 
Reading Race: Critical Race Theory and Anglo-American Thought, 1500 - present 
Professor Hall 
M 6:05 - 8:05 pm 
At the beginning of this century, in a now-famous passage from The Souls of Black Folk, W.E.B. DuBois maintained that "the problem of the twentieth century is the problem of the color line."  The end of the century still finds itself grappling with color and race as a defining problem in Western culture despite decades of political and social change.  "Race" remains a very powerful concept even though it has throughout its history been enigmatic, fluid, and ambiguous.  In this course students will examine the origins and development of race-thinking in the Anglo-American world with an eye towards understanding how contemporary discourses of race affect representation and reading practices.  The course combines "race" narratives from the Bible to contemporary film with critical readings on race from psychoanalytic, post-colonial, feminist, and critical legal perspectives.  These readings will be framed by several interlocking questions: how does representation both respond to and influence socioeconomic conditions?  What is the relationship of race to color, ethnicity, and nation?  How does race interact with other categories such as class, sexuality, and gender?  What cultural work is performed by racial definitions and categories such as hybridity and purity?  How can race energize or disintegrate political coalition?  How is technology used to create, define, or avoid "race"?  Readings will include works by Franz Fanon, Stuart Hall, Richard Dyer, Waneema Lubiano, Mari Matsuda, Adrian Piper, Patricia Williams and others. 
  

ENGL-732-01 
Shakespeare's Tragic-Comic Matrix: Generic and Textual Hybridity 
Professor Holmer 
R 4:00 - 6:00 in Walsh 494A 
Unlike the purer strains typical of the classical drama of Greece and Rome, Shakespeare's plays more often than not reveal a syncretic mixture of elements, usually opposite in kind, such as the wedding of comic and tragic elements, high and low styles, literary and extraliterary sources, and even ambiguous psychological responses evoked by complicated endings.  Given the heterogeneous nature of his audience, an audience that was a virtual cross-section of English society, Shakespeare's cultivation of multiple perspectives as well as complex tensions probably influences his popularity then and now.  Keeping in mind Derrida's theory that every text has a context(s) but that no context replaces the text, we will explore the aesthetic and historical contexts for how and why Shakespeare as a working dramatist crafts his diverse materials to produce the versions of the plays that have survived.  If the French are proverbially perceptive in proclaiming "le style, c'est l'homme," then how might Shakespeare's eclectic spirit both contextualize him within his period as well as individuate him?  In what ways can we or can we not suggest that the past is prologue to the present in the plays we study? 

To quote Hamlet out of context, "the play's the thing!"  The individual and collaborative experience and illumination of specific plays will be the main object of this course.  Although no analysis of these inexhaustible works can approach completeness and every particular approach has its own emphases and omissions, we will attempt to view the plays as dramatic wholes, and not piecemeal examples serving a set thesis or categories.  Texts will include Romeo and Juliet, The Merchant of Venice, and Othello as well as plays in performance in our area during the semester.  Students should at least be familiar with other well-known plays, such as A Midsummer Night's Dream, Hamlet, King Lear, Measure for Measure, and Antony and Cleopatra.  Substantial readings will be assigned in both primary materials and secondary critical and theoretical (ancient and modern) materials.  Multiple versions of film productions will be required viewing for comparative purposes.  Regular attendance and sustained class discussion as well as individual class presentations will be vital to our collegial enterprise.  Formal writing requirements will include several short essays and at least one longer essay demonstrating investigative research, innovative analysis, and close reading as well as responsible use of textual evidence.  A final exam will be optional, depending on overall student performance. 
  

ENGL-734-01 
Asian American Literature and Culture 
Professor So 
R 6:05 - 8:05 pm 
In this course, we will study the history of Asian American literature and literary theory throughout the twentieth century.  Focusing on the national and transnational contexts that define the politics of Asian American identities, we will read works that negotiate the contradictory narratives surrounding U.S. immigration legislation, Japanese American interment, U.S. imperialism in the Philippines, the Korean and Vietnam Wars, and the rise of global capitalism.  Along with our studying of these texts, we will read critical essays that propose and critique methods of reading Asian American literature, while also paying special attention to the ways in which differences in ethnicity, class, gender, and sexuality particularly offer new ways of theorizing Asian American culture.  Focusing on the major and most recent debates within Asian American Studies, we will question which Asian American texts are most valued within Asian American Studies itself and within the nation at large (and why), and how such systems of cultural valuation are to be reconceptualized in the global era. 
  

ENGL-737-01 
Representing Religious Difference in Early Modern England 
Professor Kaplan 
T 4:00 - 6:00 
Early modern England experienced a substantial religious upheaval in its departure from the Catholic Church and development of the Church of England.  In this course we will read a variety of texts which represent religious outsiders, whether they be Christian, in the case of Catholics or radical puritans, or non-Christian, such as Jews and Muslims.  We will consider the significance of these representations both to discover what the English thought about religious difference as well as what these thoughts reveal about English culture. 
  

ENGL-805-01 
Literature and the City in Nineteenth-Century America 
Professor Merish 
T 8:10 - 10:10 pm 
This seminar will address interrelations between the history of urbanization and American literary history.  Exploring the urban imaginary in a diverse array of nineteenth-century texts, we will pay special attention to the ways in which different literary mappings of the city express distinct geographies of gender, class, race, ethnicity, and sexuality.  Our readings will include texts by some or all of the following authors: Hawthorne; Melville; Poe; Lippard; Foster; Cummins; Douglass; Jacobs; Whitman; Keckley; James; Wharton; Chesnutt; Howells; Ruiz de Burton; Crane; Hopkins.  We will also read a selection of secondary readings: theoretical and critical essays by contemporary theorists of space, "everyday life," and geography; historical writings on urbanization and the histories of race, immigration, and class formation; and essays on the role of urbanization in the developemnt of a "culture industry" and mass readership, which profoundly impacted the production, distribution and consumption of nineteenth-century literary texts. 
  

ENGL-861-01 
Literacy and the Law 
Professors Hirsh and Roe 
M 3:30 - 5:30 beginning September 11, 2000 
Professor John C. Hirsh of the English Department and Professor Richard L. Roe of the Georgetown University Law Center (GULC) jointly offer "Literacy and the Law," a seminar for second-year law students and above, and for graduate students in the Department of English.  The course examines connections between emergent literacy and formation of "legal" concepts and affinities.  The thesis is that literacy developed through whole language and developmentally appropriate practices which see learning as the construction of knowledge, respect individual qualities and differences, and give rise to a "legal culture" consonant with democratic values such as free speech, due process, individual rights, and the rule of law.  The course focuses on some of the pedagogical developments relevant to emergent literacy, and to reflect upon their social and legal implications.  It includes readings in educational theory and practice, in legal ideas, and in children's literature.  The course examines the strategies which now inform such education in America and the legal implications which they hold out.  Requirements include both a journal and a seminar paper totalling at least 25 pages, and also tutoring an emergent reader, whether through a tutorial program sponsored by the GULC, through a related clinical program, or through some other arrangement approved by the instructors.  The seminar is held at the GULC, 600 New Jersey Avenue, NW, which can be reached by a direct van service from the Georgetown University campus. 
  

ENGL-863-01 
Approaches to Teaching Writing 
Professor Slevin 
W 4:00 - 6:00 
This course will explore the nature and function of "schooling" (formal and informal) with particular attention to issues of cultural and critical literacy, especially as these concepts inform our teaching of writing and reading.  Works to be studied will include essays and books by contemporary educators and cultural theorists.  Written assignments and class discussion will focus on teaching and curriculum development, with particular attention to the integration of reading and writing. 
  
  

SPRING 2001 
  
  

Undergraduate/Graduate Course 
  

ENGL-688-01 
Theory of Children's Literature 
Professor Fisher 
TR 2:40 - 3:55 in ICC 213 
We will explore various genres of children's fiction written in English during the past 200 yeas, using feminist criticism, narratological methods, and a reader-response perspective to examine generically similar texts in their historical contexts. Our central questions will include: what defines "children's literature" and is there anything unique about its various complex narrative forms? What does it mean that adults write, select, publish children's books--while an entirely different population (children) reads them? Students will be expected to have some familiarity with children's books and/or literary theory, and class will be conducted as a seminar, with responsibility placed on its participants to research, run class discussions, and present seminar papers. A final research paper will be required (15-20 pages). Texts will include Roderick McGillis, The Nimble Reader: Literary Theory and Children's Literature (Twayne, 1996); Peter Hunt, Criticism, Theory and Children's Literature (Blackwell, 1991); Roberta Seelinger Trites, Waking Sleeping Beauty: Feminist Voices in Children's Novels; and primary texts from Alice's Adventures in Wonderland to recent Newbery Award Winners. Undergraduate students must obtain the permission of the instructor before registering. Graduate students should be aware that there will be undergraduates in this course, which counts toward the MA in English. 
  

Graduate Courses 
  

Note: All graduate English courses are held in 311 New North. 
  

ENGL-745-01 
Reading the Romance 
Professor Temple 
T 6:05 - 8:05 pm 
Beginning with Heliodorus and ending with a contemporary popular romance chosen by the class, we will trace the progress of the romance from the Restoration to the present, investigating the connections between romance and the "feminine." The often unhelpful definitions of the genre ("a vague term, applied to everything we do not understand" said Mary Hays in 1796) offer one avenue of inquiry: how do we define romance, and, if we define it vaguely, what are the cultural implications of such vagueness? Texts: Janice Radway, Reading the Romance; selections from Heliodorus, An Ethiopian Romance; selections from Popular Fiction by Women 1660-1730, Eliza Haywood, Love in Excess; Charlotte Lennox, Female Quixote; Ann Radcliffe, A Sicilian Romance, Mary Wollstonecraft, Mary and Maria; Jane Austen, Northanger Abbey; a twentieth-century popular romance chosen by students in the course; selected critical essays. Requirements: engaged participation, weekly informal papers, a presentation, a longer paper. 
  

ENGL-747-01 
Eighteenth-Century Narratives of Travel 
Professor Todd 
W 6:05 - 8:05 pm 
CANCELLED. 
  

ENGL-779-01 
Novel Forms 
Professor Ragussis 
M 4:00 - 6:00 pm 
CANCELLED 
  

ENGL-792-01 
Modes of Performance in Medieval England 
Professor McNamer 
W 4:00 - 6:00 pm 
In this course we will explore various modes of performance in late medieval England in light of both medieval and contemporary theories of performance, ritual, and theater.  Drama itself will be a significant focus; in particular, we will seek to gain an in-depth understanding of the great Corpus Christi cycles, examining their origins, the theories of "play" that motivate them, their robust humor and its relation to their theological aims, their function in both supporting and contesting ideals of civic unity, the ways they seek to construct and channel emotional response, and their tendency to collapse distinctions between spectator and spectacle, elite and popular, sacred and profane.  But an equally important aim of the course is to investigate the performative aspects of late-medieval English culture more generally. Thus we will consider topics such as the oral performance of lyrics, romances, and sermons; music; the performativity of legal language and the language of Christian ritual; participatory affective piety, including the use of holy dolls, meditative writings, and devotional objects; civic processions and public executions; dance, gesture, and body language in both sacred and secular contexts; gender performance, including cross-dressing; and conduct books and other scripts written for the performance of everyday life.  Prerequisite: a genuine willingness to learn Middle English.  Since all primary texts will be in the original, an initial introduction to Middle English will be followed by weekly language exercises -- both written and oral.  Students can expect to emerge as adept readers and performers of this rich and musical ancestor of our common tongue. Please note: students will not be graded on their Middle English skills.  Anyone who is interested in taking the course, but terrified of the language component, is invited to speak with the instructor. 
  

ENGL-814-01 
American Literature: Literary Portraits in Black and White 
Professor Mitchell 
M 6:05 - 8:05 pm 
In this course we will comparatively interrogate Anglo American and African American literatures (1845 - present). By pairing representative texts, the students will explore the ways in which the texts "speak" to each other, thematically and stylistically. Such an approach should provide the students the opportunity to explore a more encompassing and comprehensive view of American literary history and culture. We will read the following texts: Douglass's Narrative, Johnson's Ex-Colored Man, Larsen's Passing, Hurston's Their Eyes, Wright's Native Son, Walker's Meridian, Hawthorne's The Scarlet Letter, Chopin's The Awakening, Fitzgerald's Gatsby, Cather's Sapphira, Faulkner's Light in August, Pynchon's The Crying of Lot 49. 
  

ENGL-850-01 
Studies in Lyric Poetry 
Professor Betz 
R 4:00 -6:00 pm 
An examination, through textual analysis and class discussion, of significant lyric poems, with an emphasis on texts which have attracted critical attention and disagreement.  We will be concerned primarily with metaphysical (Jonson, Donne, Herrick, Marvell), romantic (Blake, Wordsworth, Coleridge, Keats), and modern poems (Yeats, Eliot, Plath and others). 
  

ENGL-864-01 
Theory of Writing: Narrative Discourse 
Professor O'Connor 
T 4:00 - 6:00 pm 
This course has three goals.  The first is to explore various definitions, terminologies and sites of narrative discourse both spoken and written.  The second is to use various paradigms for analyzing spoken and written discourse samples.  The third goal is to investigate the implications of narrative discourse in our lives.  Early in this course we will explore answers to key questions: what makes a good story? What are the conventions of storytelling? Three major types of work will be required:  1) recording (by audio- or videotape), transcription and analysis of everyday conversation that includes narratives; 2) close reading of narrative theory and performing critical analyses on course texts and on one of your own choosing; and 3) mounting a web page biographical profile.  Texts will include: Collective acts of remembering as illustrated in Smith's Oral History and  Ernest Gaines’ A Gathering of Old Men, a  novel or other narrative text of your choosing, selections from: cognitive psychologist Jerome Bruner’s Actual Mind’s Possible Worlds; literary critic Wolfgang Iser’s Prospecting; linguist Michael Toolan’s Narrative: A Critical Linguistic Introduction; Mieke Bal’s Narratology: Introduction to Narrative Theory; and various audio- and videotaped stories of personal experience. 
  

ENGL-892-01 
Class Fictions in Contemporary America 
Professor Fox 
R 6:05 - 8:05 pm 
This interdisciplinary course examines U.S. literary and popular representations of "low" classes/cultures (working class/poor/'underclass') in the 1980s and '90s.  With the aid of recent feminist and materialist theory and criticism, we will focus on ways in which categories such as race, gender, and ethnicity help to construct our contemporary notions of what "class" means in America.  How has the discourse changed over two decades? 

Students will have the opportunity to study a wide variety of texts, forms, and genres--fiction, autobiography/memoir, film, television, music--and to take up a broad spectrum of issues.  Course work will include one short paper; one response paper; one seminar paper. 

Course texts will probably include:  Fiction: Jane Hamilton, THE BOOK OF RUTH, Sapphire, PUSH; Autobio./Memoir: Norma Cantu, SNAPSHOTS OF A GIRLHOOD EN LA FRONTERA, bell hooks, BONE BLACK, Dorothy Allison, TWO OR THREE THINGS I KNOW FOR SURE; Janisse Ray, ECOLOGY OF A 
CRACKER CHILDHOOD; Film:  SILKWOOD, DO THE RIGHT THING, CAPE FEAR, BOYS DON'T CRY, STAR MAPS; Television: ROSEANNE, THE SIMPSONS.  Theorists to be studied will include Stanley Aronowitz; Rosemary Hennessy; Pierre Bourdieu; Joanna Kadi. 
  

