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Our master's program offers intensive academic training leading to a substantial thesis. The program is small - deliberately so - to insure that our graduate students receive close mentoring from faculty members who are deeply committed to a broad range of scholarly interests. Our focus is primarily interdisciplinary, including the study of American literature and culture, British literature within a historical framework, as well as the roles of gender and ethnicity as shaping factors in literary production and analysis. We have between 11 and 15 M.A. candidates in residence during each academic year. 

Our program offers a range of graduate courses which provides an excellent academic experience for those interested in a terminal master's degree. It is also valuable for students who would like more academic experience before turning to a Ph.D. program. Many of our graduates do go on to doctoral programs having found the required M.A. thesis  especially useful. 

	Students whose focus is on American literature have a unique opportunity to pursue research at the American Antiquarian Society, the internationally renowned repository for all documents published in America before 1876. In addition to Cotton Mather's library, the Bay Psalm Book, and John Eliot's Algonquian Bible, the AAS houses many uncatalogued materials by women and African-Americans. (Incidentally, at AAS Henry Louis Gates re-discovered Harriet Wilson's Our Nig, the first novel ever published by an African-American woman). Students can mine this unique archive of journals, novels, letters, broadsides, and ephemera for their Master's theses. 

Each year we award three teaching assistantships with a stipend of $9,000 (subject to U.S. tax) plus tuition remission to qualified students. We also offer a limited number of full- and part-time tuition remission scholarships on a competitive basis. 


Applying

If you decide to apply for the next academic year, you should send the following material directly to the English Department at Clark:

1. The completed application form and the $40 non-refundable application fee. 

2. A statement of purpose outlining your academic interests and goals. If you indicate on the application that you wish to be considered for a teaching assistantship, please describe your teaching qualifications in your statement of purpose. 

3. Three recommendation forms completed by the professors who agree to write on your behalf. Please note that we wish to have a letter from the professor along with the completed form. 

4. An official transcript from all colleges and/or universities which you have attended, or equivalent documentation.  

5. Students from the U.S. or Canada must submit an official score report from the Graduate Record Exam (GRE). Both the General test and the Literature in English exam are required. Consideration of your application may not be possible without the submission of scores from both the General and the Subject tests. GRE scores for international students outside the U.S. or Canada are strongly recommended, but not required. 

6. A recent writing sample:  one formal essay of at least 2500 words on some aspect of English or American literature.

Note: It is extremely important that we receive all of your application materials before February 15. 

We welcome applicants to visit the Clark campus and the English department. 

English Courses
240/341 TWENTIETH-CENTURY CRITICAL METHODS/Seminar 
This course examines the primary movements in 20th-century European and American literary criticism and critical theory. Beginning with the Formalist School and moving through New Criticism, the Marxist School, Structuralism, the Black Arts Movement, Feminism, Deconstruction and other manifestations of poststructuralism, investigates the philosophical assumptions that have reconfigured contemporary literary studies away from mere explication toward a concern with the epistemological, cultural, and ideological groundings of the text.  Mr. Napier/Offered every year 

242/343 FEMINIST CRITICAL THEORY/Seminar 
Focuses on the canon of postmodern feminist literary theory produced by the African-American feminist/womanist school, the ecriture feminine school, the Lacanian/Freudian school, and the American generalist school. Target issues include authorial power and revisionary identities, body as text, deconstruction as feminist practice, principles of psycho-political liberation, racialized gender, and resistance to the universalizing traditions of phalloculturalism. Mr. Napier/Offered periodically 

247/347 WORDSWORTH AND HIS CIRCLE/Seminar 
This course will conduct an examination of British Romantic poetry focusing on William Wordworth and Wordsworth's friends, antagonists, interpreters, and inheritors--in particular Coleridge, Hazlitt, Shelley, Keats, and Byron.  the course will address topics such as the structure of a poetic career the relationship between poetry and a modern or commercial culture, the status of poetic language, and the nature of Romantic egoism.  Students will also examine secondary texts which consider Romanticism's political, aesthetic, and critical contexts. Mr. Coovadia/Offered periodically 

248/348 CONTEMPORARY LITERARY THEORY/Seminar 
Investigates and develops several theoretical approaches to literature in the late 20th century, attempting to provide glimpses into the range of theoretical issues and concerns.  may also look at a literary text in relation to theory. General areas of study are selected from among the following: textual criticism, new criticism, psychoanalysis/reader response, structuralism, postructuralism, feminism, post-colonialism, postmodernism, gay and lesbian theory. Mr. Elliott/Offered every year 

249/349 SIGNS AND CROSSROADS: SEMIOTIC THEORY AND PRACTICE/Seminar 
This course approaches semiotic theories comparatively from historical as well as theoretical points of view and practices them by drawing on literature, film, advertising, and drama. Ms. Gertz/Offered periodically 

250/350 MEDIEVAL LITERATURE/Seminar
This course explores medieval literary culture of Western Europe by means of literary theoretical and classical texts. Ms. Gertz/Offered every other year 

251/351 CHAUCER/Seminar 
This course guides the student through Book of the Duchess, The House of Fame, some Canterbury Tales, and Troilus and Criseyde. All texts are taught in Middle English, and selections may vary. (no prior knowledge of Middle English required). Ms. Gertz/Offered periodically 

253/353 ADVANCED STUDIES IN SHAKESPEARE/Seminar
This course explores recent trends in research and criticism of Shakespeare's texts. Topics and focus vary from year to year, but include feminist, new historicist, and cultural materialist interpretations, performance criticism, and theater history. Ms. Vaughan/Offered every year 

254/354 STILL SPACES--EAST MEETS WEST: CONTEMPLATIVE PRACTICE IN THE CLASSROOM/Seminar
This course aims to explore and gain experience of contemplative practices as they have evolved in both European and Asian cultures. In addition to reading and writing about key texts that engage the "still space," outside the classroom, students will participate in a yoga course for seven weeks. The concepts of ki (centeredness) and tao (the way) will be probed through the tools of the metaphor and the narrative. Ms. Gertz/Offered periodically 

255/355 STUDIES IN THE RENAISSANCE/Seminar
This course explores the poets, playwrights, and prose writers who shaped the English literary Renaissance. Authors to be studied may include Thomas More, Philip Sidney, Edmund Spenser, Christopher Marlowe, Mary Wroth, John Donne, William Shakespeare, Elizabeth Cary, George Herbert, Ben Jonson, Thomas Middleton, and John Webster. Their writings are placed in the sociopolitical context of the sixteenth and seventeenth centuries. Prerequisite: permission of instructor. Ms. Vaughan/Offered every other year 

256/356 SHAKESPEARE FROM PAGE TO STAGE/Lecture, Workshop
Using The Tempest, Twelfth Night, Macbeth and Othello, this course will provide historical context for understanding Shakespeare's texts, exposure to close analysis of Shakespeare's language (from both poetic and performance perspectives), as well as experience in acting Shakespearean roles.  Students will be required to rehearse and perform scenes and monologues from four plays, concentrating on heightened language while maintaining the illusion of the first-time experience.  Simultaneously, students will explore the texts' historical contexts, looking in particular at early modern constructions of gender, kinship, social status, and race. Ms. Vaughan and Mr. DiIorio, Visual & Performing Arts Department/Offered periodically 

257/357 LANGUAGE AT ISSUE/Seminar
Centers on current language issues in the United States. Focuses on issues such as ebonics, language translation in the legal process, bilingual education and efforts to make English the "official" language of the U.S. Issues are considered from the perspective of academic scholarship, media representations, legislative actions, and legal perspective. Ms. Johnson/Offered periodically 

259/359 19th-CENTURY COMEDY/Seminar
Students will examine the least understood of literary genres, that is, comedy. The 19th-century was the golden age of comedy in the English language, from the precise satire of Jane Austen to the accelerated word play of Oscar Wilde and the surrealistic wit of Lewis Carroll.  Students will be introduced to the variety of comic material which became available in the period: novel of manners, ballad, musical theater, fictionalized autobiography, children's tale, and fabliau.  In addition the logic (or, better, illogic) of humor will be addressed, primarily by a series of reports on theoretical analysis of comedy. Mr. Coovadia/Offered every other year 

261/361 LITERATURE OF THE COLONIES/Seminar 
This course will allow students to examine the substantial body of imaginative writing concerning the British commonwealth composed in the 19th and 20th centuries.  Topics covered will include contemporary representations of cultural difference, distinctions between domestic and colonial society, the presentation of indigenous and British women in the imperial period, and the empire's changing ideologies and codes of behavior.  The course is intended for students with some experience of the Romantic and Victorian periods.  The genres covered include the novel, essay, verse, short story, and political oratory. Mr. Coovadia/Offered every other year 

263/363 BRITISH ROMANTIC LITERATURE/Seminar
Examines British Romantic literature from philosophical, social, and critical perspectives. Romantic authors such as Wordsworth, Coleridge, Byron, Keats, Mary Shelley, DeQuincey, Burns, and Blake, will be studied to uncover what the Romantic sensibility is and how it relates to nature, the self, and society. Mr. Coovadia/Offered periodically 

265/365 VICTORIAN LITERATURE/Seminar
Authors studied may include Charles Darwin, Charles Dickens, Alfred Tennyson, John Stuart Mill, Charlotte Bronte, Thomas Hardy and Oscar Wilde, and less familiar but important people such as Henry Mayhew and Harriet Taylor. Mr. Coovadia/Offered periodically 

272/372 JOYCE AND LAWRENCE/Seminar
Introduces the art of the two writers. Poems, short stories, and novels by both are studied.            Mr. Sultan/Offered every year 

274/374 W.B. YEATS/Seminar 
Studies the accomplishments of Yeats. The principal concern is his poetry, but attention is given to his dramatic and other writings. Also studied are his thoughts and beliefs along with his cultural role in Ireland and the world during his time. Mr. Sultan/Offered periodically 

278/378 MODERN POLITICAL LITERATURE: CLASS, RACE, GENDER, ETHNICITY/Seminar
Covers political fiction, poetry, and plays of the past century, principally in the United States, Great Britain, Ireland, France, Germany, Spain, Czechoslovakia, and certain African and Latin America countries. Works advocating and attacking political formulations about class, nationality, race, and sex are studied. No prior knowledge of politics or political theory is necessary. Mr. Sultan/Offered every periodically 

280/380 EARLY AMERICAN POP CULTURE/ Seminar
Traces the emergence and development of various popular forms in America in the antebellum period.  Examines popular fiction genres such as the sketchbook, the domestic novel, the gothic city mystery, the melodrama, and the historical romance alongside non-fictional texts such as almanacs, broadsides, penny papers and etiquette manuals.  Analyzes how these emerging popular media challenged the cultural authority of traditional institutions such as the church and will examine the role played by such forms in creating and maintaining the perceived distinctions between men's and women's spheres of social influence and between lowbrow and highbrow culture.  Students will also be asked to read and present on works of secondary criticism intended to ground them in a broader understanding of the cultural climate of the times.  Specific authors covered may include Benjamin Franklin, James Fenimore Cooper, Maria Cummins, Washington Irving, George Lippard, Susannah Rowson, E.D.E.N. Southworth, Harriet Beecher Stowe, Royall Tyler, Susan Warner, and Michael Wigglesworth. Ms. Roberts/Offered every other year 

281/381 AMERICAN LITERARY RENAISSANCE/ Seminar
Focuses on the turbulent decade of the 1850s and the manner in which this period has been framed by 20th-century critics as the era of America's literary "flowering." After examining F.O. Matthiesen's seminal thesis, we will read a number of critical essays questioning the literary the literary and political assumptions that helped canonize certain of the period's writers while excluding others.  Reading works by major writers such as Dickinson, Hawthorne, Melville, Douglass, and Stowe, we will explore how these writers' dialogues with one another shed light o the debate over how we should read them today. Ms. Roberts/Offered every year 

282/382 STUDIES IN NINETEENTH-CENTURY AMERICAN LITERATURE/ Seminar
An historical analysis of canonized and non-canonized American works from the second half of the 19th century.  Historical contexts will be examined to explore the progression of interpretations directed at these works up to the present time. Mr. Elliott/Offered every year 

283/383 VISIONS OF REPRESENTATION: 1860-1920/ Seminar 
Explores the problematic assumptions of literary representation underlying American realism through selected works of American writers. Conventional interpretations of realist writing are often challenged by issues of race, class, gender, and cultural contexts. Examines works by Twain, Howells, James, Dreiser, Jewett, Cather, Cooke, Chopin, and others. Mr. Elliott/ Offered every other year 

286/386 AMERICAN MODERNISMS/Discussion
Designed as an interdisciplinary approach to some American versions of modernism in the fine arts, c.1910-c.1940. Some ideas about modernity, as it manifests itself in space, consciousness, gender and race in the United States are addressed, and close analysis of painting, architecture, poetry and prose narrative are conducted in light of these ideas. The question of how well modernism serves such constituencies as African-American and women writers is discussed. Designed for upper-level students, preferably with some experience of interdisciplinary study, including English 180-181 or courses in American history, cultural geography, painting, or screen studies.  Mr. Conron/Offered every year 

289/389 POSTMODERN LANDSCAPES/Seminar
This seminar on postmodern and post-colonial American literature considers senses of place in recent American Indian, Latino (including Chicano, Cuban, and eventually Puerto Rican), Asian-American, and Afro-Caribbean writing.  The course is designed to evoke the character of "life on the hyphen": that is, on the cultural borders between "American" and "Asian," "Latin" "Indian," "African." Including, in any given semester, not more than three novels by writers of three of these ethnicities, it addresses intensively novels that seek to imagine and evoke (to "re-member") premodern and pre-colonial narratives, both historical and cosmological, as means of challenging the displacements created by the dominant narratives of Anglo-European culture.  The novels chosen will be contextuated geographically, historically, and mythologically by supplementary readings.  The course is designed to speak chiefly to the need for students to develop an imagination for, and a grounding in, ethnic multiplicity. Mr. Conron/Offered periodically 

291/391 HARLEM RENAISSANCE/Seminar
Introduces the development of African-American aesthetics and literature as they evolved from roughly 1920 to 1935. The defining historical forces of the 19th century as well as those of the early 20th century are explored as auxiliary concerns for the focused examination of the major and minor figures comprising this movement. This course will also examine the Harlem Renaissance women writers and their works, which, until recently, have remained largely unknown. Mr. Napier/ Offered periodically 

293/393 STUDIES IN LANDSCAPE/Seminar 
Concentrates on various aspects of 20th-century American space in literature, painting, photography, film, and actual landscapes. Texts for the course are chosen, and taught, by the students. Prerequisite: English 286, 287, or by permission. Mr. Conron/Offered every other year 

294/394 HISTORY OF THE ENGLISH LANGUAGE/ Seminar 
Examines changes in English mainly during the Anglo-Saxon and medieval periods. In addition to learning phonological and grammatical characteristics of the language during each period, the student examines language as a mirror of culture. Ms. Gertz/Offered periodically 

295/395 GENDER IN DISCOURSE/Seminar
Focuses on how cultural conceptions of gender guide language use for males and females, and on ways in which discourse in its cultural context constructs gender. The implications for language use of ideology enculturation and socialization patterns, dominance and inequality, and cultural diversity are considered. Both theory and research are covered, and students conduct their own research projects.  Ms. Johnson/Offered every year 

340 INTRODUCTION TO GRADUATE STUDY IN ENGLISH/Seminar
Examines certain fundamental aspects of literary theory and considers the nature of and relationships among the three principal areas in the discipline-bibliography and textual analysis, literary history, and literary criticism. M.A. candidates not specifically exempted are required to take this course. Mr. Sultan/Offered every fall semester 

342 SPECIAL TOPICS/Seminar
This graduate seminar will be offered on a rotating basis by full-time graduate faculty. The topic for spring 2003 is Antebellum American Women Writers.  Students will analyze the novels, narratives, and short stories of ten of the most prominent writers, including Lydia Maria Child, Catharine Sedgwick, Caroline Kirkland, Susan Warner, Harriet Beecher Stowe, Louisa May Alcott, Harriet Jacobs, Harriet Wilson, E.D.E.N. Southworth, and Rebecca Harding Davis. Issues to be addressed in class may encompass the relationship between gender and genre; the tensions and interplay between the domestic novel, local color fiction, and realism; and the role of race, class, and domestic ideology in shaping narrative form and content.  Graduate students only. Ms. Roberts/Offered 2003 

390 DEPARTMENTAL COLLOQUIUM
Provides graduate students with guidance, expertise, and resolution for the writing of the master's thesis. The chief requirement is an oral presentation, ordinarily given in the student's final semester of coursework. Participation and registration are required; however, the colloquium does not carry course credit and is not included as one of the eight courses needed to fulfill M.A. requirements. Ms. Gertz/Offered every semester 

397 MASTER'S THESIS 
Prerequisite: permission of advisor. Staff/Offered every semester 

398 GRADUATE INTERNSHIP 
Staff/Offered for variable credit 

399 GRADUATE INDEPENDENT STUDY 
Staff/Offered for variable credit 

Additional Opportunity for Study
The Worcester Consortium for Higher Education is comprised of the six four-year colleges and the three two-year colleges in the metropolitan Worcester area, as well as the University of Massachusetts Medical Center. The Consortium adds variety and potential to the academic, social, and cultural opportunities available to Clark students by pooling the talents of faculty members and providing many different facilities.  

With permission, a full-time graduate student may cross-register to take a course at one of the participating Consortium institutions. A request for approval and a course description should be submitted by the student to the department. The Consortium runs a free shuttle bus, providing transportation among campuses throughout the day. 

